
CAGE - Secret Passage reviews

- Musea Records presentation
CAGE is the name of an Italian Progressive rock band, led by keyboards player 
Alessandro BUGLIANI and created in the middle of the Eighties. And whereas 
"1987-1994", published in the year 2005 by the Musea label, is made up of 
historical recordings (As its name mentions it), it would be too bad to consider 
this CD just as an achive collection. This is a brand new album, both coherent 
and carefully produced. The six pieces alternate vocal and instrumental parts, 
and are most often structured around subtle piano notes. This is dynamic and 
lively Progressive rock that's inspired by the Masters of the Seventies, while 
remaining  very  personal  and  inventive.  The  five  musicians  have  perfectly 
assimilated the lessons of ELP, GENESIS, IQ, GENTLE GIANT and so on, whilst 
opting for a very modern approach, as far as the sound and the composition 
work  is  concerned.  The  emotional  range  is  quite  wide,  from THE FLOWER 
KINGS' luminous guitar soli to ambiences not unlike a certain VAN DER GRAAF 
GENERATOR.  Let's  also  notice  the  excellent  twenty-minute  suite  "The 
Feebleminded  Man",  leading  the  listener  through  melodic  sequences,  great 
melodic inventivity and feverish electric cavalacades. CAGE might well be the 
best Italian band of their generation together with FINISTERRE. So, this is a 
worthy  discovery  !  Here  comes  the  confirmation,  with  the  second  effort 
published on the Musea label, the first real opus by CAGE: "Secret Passage" 
(2008). After an introductory track showing influences of a light jazz-rock, not 
unlike KENSO's, the delicate and refined symphonic Progressive rock comes 
back to the front. From then on, the music is going to alternate between those 
two tendencies, for our greatest pleasure. Mostly instrumental, it also leaves 
space to the vocals, more gabrielish than Peter GABRIEL himself, courtesy of 
the band's new singer. The second track "The Scream" might even let you think 
that you're listening to a brand new composition by THE WATCH. In fact, the 
one mistaken with the illustrious Simone ROSSETTI is called Augusto MORELLI. 
Let's also note beautiful guitar parts, lyrical to the bone, mixing the styles of 
Steve HACKETT, Allan HOLDSWORTH or even Pat METHENY. Fulvio MELE seems 
to  be  in  love  with  the  fretless  bass,  while  keyboards  player  Alessandro 
BUGLIANI  develops  furthermore  his  own  playing,  more  recognizable  and 
personal, essentially based on crystalline piano notes. Without any doubt the 
sign of  a  great  talent.  Too  bad this  album is  so  short...  anyway,  here's  a 
splendid piece of work,not to be missed by any means !



- Dutch Progressive Rock Page
Back in 2006, I reviewed  Cage’s  debut CD, which – as its title suggests – 
contained material composed between 1987 and 1994. Now we are presented 
with the follow-up, this time (almost) entirely consisting of freshly composed 
material. This really shows, as Secret Passage is a much more cohesive piece 
of  work,  with  a  consistent  quality  running  throughout.  The  cover  is  a  big 
improvement too, being the sort of surrealistic painting we have grown to love 
on many a prog album. 
Stylistically, Cage are still heavily indebted to Genesis, and stick closely to the 
symphonic sound of their mentors. With two keyboard players, the sound is full 
and lush; with a guitarist in the Steve Hackett mould, the recipe is complete 
for some excellent neo-tinged progressive rock. 
There are no epics this time. Although, the 20+ minutes of The Feebleminded 
Man was a highlight of the previous disc, everything here is under the seven 
minute mark. 
Movements is a strong opener – entirely instrumental and taking an obvious 
Genesis inspiration in a darker more modern direction, not unlike U.S.A.’s The 
Underground Railroad - edgy and enthralling. 
The Scream is the first of only three vocal numbers, featuring new vocalist 
Augusto Morelli (the only change in the line-up since the previous album). His 
voice is similar in tone to Peter Gabriel, and this is pretty much business as 
usual for the band, as the vocals on the first album were in the same style, if 
perhaps not quite so convincing. The track itself is a mid-paced number that 
breaks out into some intense guitar passages and terrific keyboard runs. It is a 
well-constructed song,  with  contrasting sections  in  the  time-honoured prog 
tradition. 
Bitter Honey is another vocal number, this time more downbeat and haunting, 
with a delicate arrangement. A hint of accent in the vocals makes me wish they 
had used Italian lyrics, but otherwise it is a very good track with a lovely synth 
solo towards the end. 
Marta is  a  delicate  acoustic  guitar  instrumental,  reminiscent  of  Anthony 
Philip’s  Private Parts And Pieces series of albums. It  makes for a pleasant 
interlude. 
Secret  Passage is  a  dreamy  atmospheric  instrumental  with  rippling  piano, 
growing  in  intensity  with  prominent  Hackett–like  guitar,  like  something  off 
Voyage Of The Acolyte. It is a delicious slice of old school symphonic prog. 
Dreams Like Broken Glass is essentially a piano ballad, embellished with flute 
from guest Vituschi Fruendo. This extra texture lifts the track up a notch. The 
vocals are again in the Gabriel mode, in a semi-spoken style, which suits the 
gentle melancholic mood of the song ideally. 
Time To Go Back Home is another delightful symphonic instrumental, with a 
Trick Of The Tail / Wind & Wuthering era vibe to it. 
Closing the album is M31, a live track from an undisclosed source (the booklet 
says  “Live,  some  years  ago,  somewhere”)  and  reveals  a  jazzier  sound, 
essentially being a classy slice of fusion, with electric piano and noodling guitar 
lines. I do enjoy this kind of stuff a lot, but it is a bit of a departure from the 
straighter symphonic style of the rest of the album. 
On  this  album,  Cage  has  refined  and  more  sharply  defined  their  Genesis 
inspired symphonic prog to a very high standard. They strike a nice balance 



between vocal and instrumental numbers. There is nothing ground-breaking 
here, but they do what they do very well. I would have liked to hear another 
epic track on the lines of  The Feebleminded Man, but the album is very well 
put together, with a consistent atmosphere throughout. 
If you like other Italian bands like Mangala Vallis and The Watch, who also 
take inspiration from Genesis, then you should enjoy this album too. 
Conclusion: 7.5 out of 10 
Dave Sissons



- Background Magazine
This Italian band was founded in 1987 and soon they participated in several 
shows, festivals and competitions in cities like Sienna, Rome and Milan. In 
1992, Cage got a contract from the Toast-label in Torino and in the same year, 
they released the single View. A year later Cage released their first album 
entitled The Feebleminded Man. In 1994, the band appeared on the Italian TV 
with a video clip, but later that year several members decided to work out their 
own musical ideas. However, in 2000 they joined again and devoted 
themselves to a new project that can be heard on the demo that they recorded 
in March 2001. Cage appeared on the satellite channel Rock TV and in 2003, 
the band recorded 87/94. This album contains six very melodic, pleasant and 
alternating songs recorded between 1987 and 1994. The songs have a lot of 
tension between the mellow parts and the bombastic parts with harder-edged 
guitar work, tastefully arranged with dual-keyboard play of organ, piano, 
mellotron and synthesizers. Since that promising album, we had to wait five 
years until Musea released Secret Passage, their latest effort to date.

This new album features dual-keyboard play as well (Alessandro Bugliani and 
Claudio Franciosi) and a guest-musician on flute in one track. Three songs are 
recorded in 2007, four in 2008 and M31 is a live track ‘of some years ago, 
somewhere’ as the band writes in the booklet. I must say, that I’m impressed 
by the variety in the eight compositions, the musical skills of the musicians and 
the awesome interplay of which The Scream is the best example. In 
comparison with 87/94, Cage delivers a more jazz-rock-oriented sound in 
Movements with delicate fretless bass work and in Bitter Honey with a flashy 
synthesizer solo and a hard-edged guitar solo. Marta has a subtle volume pedal 
guitar, sparkling piano and a strong build-up with exciting interplay between 
guitar and organ. Time To Go Back Home delivers a great dynamic atmosphere 
in the end and on the live track M31, we can enjoy an exciting guitar solo and 
omnipresent electric piano work. The title track is a solo piece on classical 
guitar in the vein of Steve Hackett and in The Scream, the vocals come pretty 
close to the voice of The Watch’s singer Simone Rossetti. In my opinion, Cage 
has made a captivating blend of classic prog and jazz-rock, more mature and 
elaborated than ever before!

***+ Erik Neuteboom (edited by Peter Willemsen)

www.progwalhalla.com

http://www.progwalhalla.com/


- ProgArchives.com
Well, let's take a walk on fleecy clouds. 

Musea label has shot an wonderful arrow named CAGE from Italy. They started 
off in Carrara in 1987 and played lots of gigs, released some singles and an 
album. In 2004 they entered into a contract with Musea and this Secret 
Passage is their second album in Musea. Musea says this album as a superb 
work and it should make sense for me. 
From Movements , the first track CAGE's wonderful story starts. Full of 
complexity and mystery, and full of kindness are in the song. Yes, it hears like 
flying over the rainbow or walking on the clouds for me. The Scream has a 
melancholic rock flavour voice sound. Chorus with some effect is like a dreamy 
drama and very impressive. I consider this song can put a high point on the 
first half. Get relaxed a bit. Bitter Honey is, for us, not bitter but sweet and 
leisurely. All instrumentals can sound easygoing, and can make me quiet...in 
spite of their progressiveness. Good sound... Marta 's guitar solo. Simple 
refrain can take us into their cage. :-P Secret Passage is the second highlight 
on another half with beautiful piano solo and complex guitar and rhythm 
section. Although it's an instrumental track without any voice, aggressively it 
should talk to us...like a cute girl. Augusto's lyrical voice can be striking in the 
song Dreams Like Broken Glass . Feel the song be very fragile and very 
brilliant... Various faces (rhythmical, funky, strict and plaintive) are in Time To 
Go Back Home . We all be back to our CAGE with the fine song. At the last 
live track M31 , we can fully hear their strong and strict play. Oh, my 
God...forgotten breathing. 
Let me say the phrase; CAGE is KALEIDOSCOPE from Italy. 
Review by DamoXt7942



- ProGGnosis
Cage is an Italian full symphonic progressive outfit that has been created in 
teh mid 80's but only recently started releasing its work. It clearly basis its 
musicality upon the recreation of worked out and complex 70's architectures, 
adding it a somehow contemporary touch, mainly by the use of a tad more 
aggressive guitar playing.
While mostly instrumental, Secret Passage has some vocals that are quite 
reminiscent of Peter Gabriel. When vocalized, the sound of this band gets 
closer to other Italian colleagues The Watch, though instrumentally Cage 
shows a lot of connections to the 70's masters ELP, Steve Hackett and 
Genesis, and then to 90's and contemporary bands such as The Flower 
kings, Cast and Finisterre.
While hailing from Italy, the symphonic style that is proposed here shows only 
some sparse and subtle connections to the Italian sympho-school, as the main 
focus in compositional terms is much closer to the Anglo-Saxon 70's 
aesthetics. And while many newly arrived progsters may find this recording to 
be excessively retro, hard die fans since the 70's will undoubtedly find this 
band and release a good opportunity to remember the spirit of “prog ghost of 
Christmas past” with a renewed sound and a 00's sound production.
Cage has been slowly progressing to become one of the finest Italian bands in 
what concerns the mix of retro and contemporary symphonic prog venues. It 
really knows how to create ambiances and instrumental sequences that 
perfectly conjure melody and complexity, guitar and piano/keyboards 
interaction and loads of changes in direction while always maintaining the 
focus over distinctive and lively symphonic prog architectures.

This is a band not to be missed by the vintage prog lovers, and an interesting 
listen for those who only recently started enjoying this style. A step forward for 
this band in terms of originality while strengthening a more personal signature 
when compared to previous releases.



- Progwalhalla
by Erik Neuteboom
(***1/2)
This Italian band is rooted in 1987, soon they took part in several shows, 
festivals and competitions in cities like Siena, Rome and Milan. In 1992 Cage 
got a contract from the label Toast in Torino and in the same year they 
released the single View. A year later Cage released their first album entitled 
The Feebleminded Man. In 1994 Cage appeared on the Italian TV with a video 
clip but later that year several members decided to work on their own musical 
ideas. However, in 2000 they joined again and devoted themselves to a new 
project, to be heard on the demo that Cage recorded in March 2001. Cage 
appeared on the satellite channel Rock TV and in 2003 the band recorded the 
CD entitled 87-94. It contains 6 very melodic, pleasant and alternating songs 
(recorded between 1987 and 1994) with a lot of tension between between the 
mellow parts with Grand piano and the more fiery and bombastic parts with 
harder-edged guitarwork, tastefully layered with duo-keyboard play (organ, 
piano, Mellotron, synthesizers). Since that promising album we had to wait 5 
years until Musea released this new CD entitled Secret Passage.
On Secret Passage the six-piece band Cage features dual-keyboardplay and a 
guest-musician on flute in one track.Three songs are recorded in 2007, four in 
2008 and one is a live track “some years ago, somewhere” ... as the bands 
writes in the booklet. I am impressed by the variety in the 8 compositions, the 
skills of the musicians and the awesome interplay (The Scream as the best 
example). In comparison with their previous effort entitled 87/94, Cage 
delivers a more jazzrock-oriented sound like Movements (delicate fretless bass 
work), Bitter Honey (flashy synthesizer solo and harder-edged guitar solo), 
Marta (subtle volume pedal guitar, sparkling piano and a strong build-up with 
exciting interplay between guitar and organ), Time To Go Back Home (great 
dynamic atmosphere in the end) and M31 (an exciting guitarsolo with strong 
build-up and omnipresent electric piano work). Remarkably: the titletrack is a 
solo piece on classical guitar with hints from Steve Hackett and in The Scream 
the vocals are mighty close to The Watch’s singer Simone Rossetti.In my 
opinion Cage has made a captivating blend of Classic Prog and jazzrock, more 
mature and elaborate than ever before!



- Music in Belgium
En 2003, cette formation originaire du nord de l’Italie enregistrait un album 
intéressant, « 87/94 ». Comme son titre le suggérait, il s’agissait de matériel 
plus ancien, composé entre 1987 et 1994, et dont une partie apparaissait déjà 
sur leur premier album publié en 1993, « The Feebleminded Man ». Une 
nouveauté, pour « Secret Passage », leur nouvel opus, le groupe s’est adjoint 
les services d’un chanteur à part entière, pour quelques titres.L’album débute 
par un splendide instrumental de Fusion Jazz-Rock nommé « Movements ». 
Américain dans le style, il s’avère fichtrement bien fichu. A la fois complexe et 
limpide, il alterne quiétude et vigueur, avec une volonté constante de qualité et 
de geste technique, retenu ou pas. Il rappelle le travail de gens actifs chez 
Tone Center Records, comme T. Lavitz, Jimmy Herring, Frank Gambale, Steve 
Smith, … Si chaque instrumentiste est mis en valeur d’une manière ou d’une 
autre, le travail du guitariste est particulièrement remarquable. Son envolée 
finale constitue une petite merveille. Les claviers, piano en tête, participent 
grandement à l’embellissement de la pièce, sans refuser d’évoluer à l’avant 
scène à l’occasion. Les quelques parties où piano et basse évoluent en parallèle 
sont de toute beauté. Quant aux percussions, elles sont flamboyantes avec de 
nombreuses petites touches surprenantes. (17/20).« The Scream » voit 
l’arrivée du nouveau chanteur. Le ton général change. On quitte l’univers de la 
Fusion pour pénétrer dans celui du Rock Progressif à la sauce Genesis. Chaque 
instrumentiste se met au service de cet excellent chanteur qui rappelle Peter 
Gabriel. Dès qu’il se retire, les autres reprennent possession de l’espace libéré. 
Les solos de guitare sont à nouveau fantastiques. (16/20)Tout différent, « 
Bitter Honey » est à classer dans la catégorie du Jazz Vocal. Dans ce rôle, 
Augusto Morelli prouve une autre facette de son talent. Dans ce genre 
naturellement délicat, le rôle d’accompagnement est automatiquement dévolu 
au piano. Les autres n’interviennent que progressivement. Guitares et claviers 
parviennent malgré tout à placer leur solo, dans la tradition du Jazz-Rock. 
(15/20)« Marta » est une ballade instrumentale, douce et légère, interprétée à 
la guitare acoustique uniquement. (14/20)Nouvel instrumental, « Secret 
Passage » retrouve les Fusions Jazz-Rock, plus européennes cette fois. En tout 
cas, la mécanique reste toujours aussi bien huilée. Chacun met sa petite pierre 
à l’édifice. La répartition des rôles est plus équilibrée entre piano, claviers et 
guitares. Andrea Mignani ne peut cacher l’influence d’Allan Holdsworth. Et quel 
batteur ! (16/20)Avec « Dreams Like Broken Glass », on assiste à la troisième 
et dernière intervention d’Augusto Morelli. Il confirme son aisance en tant que 
chanteur de Jazz. L’implication du piano reste importante. La flûte procure une 
dose de légèreté supplémentaire. (15/20)« Time Go Back Home » réaffirme les 
caractéristiques et les qualités de « Secret Passage ». Outre Allan Holdsworth, 
il faut ici ajouter Jeff Beck parmi les références du brillant Andrea Mignani, très 
présent comme à l’accoutumée. (16/20)« M31 » garde le cap. La basse se fait 
plus imposante. Frank Gambale remplace Jeff Beck au niveau des références 
pour le guitariste. (15/20)En conclusion, Cage confirme sans difficulté la cote 
élevée de « 87/94 ». Sans pourtant apparaître indispensable, il est clair que les 
ouvertures et le potentiel complémentaire offerts par le nouveau chanteur ne 
devraient pas être négligés.

http://www.musicinbelgium.net/pl/modules.php?name=Reviews&rop=showcontent&id=1020
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